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One must be familiar with the context in which the utterances are produced—not merely
the immediate conversational context but the broader sociocultural context underlying it. It
1s not reasonable to think that English, or any pluricentric language, can in itself have such
force as to establish identical situational interpretations across cultural boundaries.
(Kachru and Nelson)
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OB S BRI DO | > HPOFEEZHEETE 720 | “T beg your pardon?” “Sorry, I don’t quite understand
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AR LTRET D | > HE~OXKF LB BEICSEFE | “Sorry about the other day. I was a bit upset.”

HLAa ke 5301b) eI “I will miss you.”

> SRS L O & | Iplay the guitar. —I like music, too.

95, m—/LE¥L X720 | 1 play the drums.—Really?—Yes. I have some drums
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at home.—Oh, that’s great.—How about you, Aya?
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“Bill, this is my friend Yuki. —Yuki, this is my host
mother June.”—”Hi, Bill. Nice to meet you. I've heard

so much about you.”
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“May I use your telephone?”

“Would you like some eggs?”’
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(AR DT < | » @A RE<IHTRERB<KIE | “Iwill be happy if you can send it very soon.”
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“Nice to meet you.”

“It was nice seeing you.”
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(BRRTNTRIT L o T | fIRLTH B o T HIF “Oh, this is great! I really like it.”
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“You speak English very well.”—“Thank you! I'm so
glad.”

“That’s a nice shirt. Where did you get it?”
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Ct: 8 9 0 44 3 5
D#t: 33 44 1 43 11 12
Efk 9 35 2 25 4 2
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